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One of the earliest exterior photographs of 
Cambridge shows Hobson's Conduit on Market Hill, 
from which it moved in 1856. 


But whether this was taken by William Nichols of St 
Mary’s Passage or by his more famous near- 
namesake, Arthur Nicholls, is not known. 


Photography arrived in Cambridge in 
August 1844 when the new "Beard's 
Patent Daguerre type or photographic 
portraits (taken solely by the action of 
light)" were made available to both 
town and gown from William Nichols’ 
premises in St Mary's Passage. 


W. NICHOLS & SONS, | 
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Photographers 


Frame Makers, 


Although readers were informed that 
"photography is no flatterer, it paints 
us as we are, with every wrinkle and 
every stray hair plainly marked" the 
Cambridge Chronicle was confident 
that "success will attend upon the l | ; 

enterprise in this interesting branch of | MIKEN P2UPS GOlZ ti OT 0:5 « son 

science". | 
And so it proved, leaving a legacy of 
faces and a record of places that 
capture the changing life of Cambridge. 


ST. Mary's Passage 
/ 


CAMBRIDGE. 


Certainly it is Arthur Nicholls 
who is credited with the 
classic photographs of 
central Cambridge such as 
the view across Market Hill 
with its stalls, cobbles and 
onlookers. They turn their 
full attention to the camera 
which was recording them 
for posterity. 

Their photo has been 
constantly reissued by his 
successors ever since. 


The 1860s saw Cambridge undergoing radical change particularly in Trinity 
and St John's Streets where three major building projects were under way. 
Trinity College constructed Whewell's Court opposite its Gate, St John's 
demolished and rebuilt its Chapel and, in between, the old All Saints' Church 
was demolished. These alterations were recorded by Arthur Nicholls who 
took photographs before, during and after the changes which were taking 
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Perhaps it may have been this disruption which 
caused his removal in about 1867 to Post Office 
Terrace, a small lane off St Andrew's street, named 
after the main Post Office which had opened there 
In 1850. 
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Once again he found himself in an area of change 
and Corpus Christi College commissioned him to 
take a photographic record of the Red Hart Yard in 
Petty Cury that was to be redeveloped as 
Alexandra Street. 
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When Nicholls moved to 


Sandown in 1879 other - ge ARTIST RE 
photographers succeeded to [PHOTOGRAPHER TEN W 
the premises and to the 2 wy j 


negatives stored there. The 
first was J. E. Bliss, an "Artist & 
photographer" whose cartes 


de visite "enlarged by the i $ 
carbon process and finished in \ Oe. E. 
i “OSTAOFFICE) 
oil or water colours" were Sodan EJERRACE 
fakes i L Ili Q AMBRIDGE 
JTE. BLIS. F 


FANCY GOODS STORES, 
7, S. ANDREWS STRHET, 
CAMBRIDGE. 


> PURSES, LADIES’ BAGS, ALBUMS, ETC.< 


IN LARGE VARIETY. 


ALL GOODS AT LOWEST PRICES FOR CASH. 


He was followed about 1885 by the partnership known as Valentine Blanchard 
Jnr to distinguish him from an older uncle of the same name. Valentine 
Blanchard senior, had moved from Wisbech where he took some excellent 
photographs, including ‘The Inundations in the Fens’ based on an incident in 
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THE FENS“: 


A brief description of theepresent-inundations miy not be considered out of4place here 
A glance at the Map of England will show an immense district lying between the hilly parts of 
Norfolk and Lineolnshire, and extending across the northern part of Cambridgeshire. This large 
area is intersected in various directions by drains ov artificial rivers, the object of which is to 
carry off the super-abundant waters into the natural or tidal rivers \ hasty glance at this 
district during a rapid journey by rail, will at onee reves! its note worthy characteristics. A vast 
plain presentsitself to the eye, wita nothing tu break the monotony. but an ocenasional farm-house 


ora row of stunted willows, with bere and there the tall shaft of some engine busily employed in 
throwing the water from the drains, into the veeular channels leading to the rivers. The whole 
of this district has been reclaimed ffomthe sea in comparatively recent times, and as consequently 
it is all below high water mark, the outlets into the rivers are guarded by sluices that have 
i to been considered models of engineering skill. I hey are constructed to let off the upland 
rs. but to prevent the tide from entering. The cause of the present calamity is the bursting 


e latest of these magnificent érections—the sluice built at St. Germain’s, where the middle 
level drain empties its waters infy the Ouse. This drain was formed some sixteen years, ago 
tocarry off the water of an inland Ren called Whittlesea Mere, and has been so successful in its 
operation that the whole of the old sex is now under cultivation. The scheme was however 
strongly opposed by the land holders in Marshland Pen. the seene of the present inundations, 
for the drain came neross their lands putting tix 9 serious inconvenience without any corres 
ponding benefit, for it did not drain theirjand in the slightest degree. Atthe timeof the formation 
of the drain, we remember an old man saying “They will have no ditticulty in draining Whittlesea 
Mere, but the day will come, mark my words, when they wil have a Marshiand Mere instead.” 
This prediction, though laughed at at the time, bas now come to pass, foron the breaking of the 
sluice which guarded the outlet, the tidal waters rushed inte the drain and filled it. from bank to 
bank. Every one saw that the banks could not sustain the extra pressure, for the drain was in 
the position of a basin, so fil, tha. another drop must make it run over, At the weakest point 
accordipsly the water spurted through like the stream from the hose of a fire engine, and in a short 
space of time there was a gap a hundred fect seross, and a torrent of water rushing over 
the unfortunateland, anda district ofsix miles long by threeand fourbre id, which afew weeks ago 
might be considered as the most fertile in England. is now a saitavater lake four feet deep 
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Valentine 
Blanchard Junior 
invested in the 
Cambridge Studio 
and in 1887 
installed electric 
lighting equal to 
80,000 candles 
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DAYLIGHT PHOTOGRAPHIC ART STUDIOS. | 


VALENTINE BLANCHARD, 


POST OFFICE TERRACE, CAMBRIDGE. 


Portraits taken from 9 a.m. until 9 p.m., and later by arrangement. 


T having been frequently expressed by a number of the Gentry of Cambridge and 
the ' District, that B hey cat 3 y ere dap OEPRO COSTANS at any time of the day or 
ight wou e well received and appreciated by the public, 
ae Mr. VALENTINE BLANCHARD te installed powerful ELECTRIC LIGHTING MACHINERY, 
that being the only means of producing light for Photography equal to daylight. 
The IONAN AA Bopngee Gn ths mane oases a rn fic Principles, and is considered the 
t perfect in England, capable o uc equal to 80,000 candles, 
caaby a special e n beantifal soft | ght (WHICH HAS NO TRYING ‘EFFECT UPON 
YES) is diffused upon the sitter, and every variety of artistic effect in light and shade can 
be ‘pronao; ans cate fe bongi ip anoion Morar ayagan control than daylight, 
Portraits superior to an n ore u n Cam gew e 7 
Ladies desirous of ing Photographed in Eyening Dress will find the Electric Light Studio of 


reat convenience, 
~ Particular and personal attention is given by Mr, VALENTINE BLANCHARD to the artistic 


lighting and posing of sitters, 
£ J die i ements should be made when possible. Private Lessons given in Photography, 


CASH Prices for Portraits taken by the Valentine Blanchard Light : 


CARTE DE VISITE PORTRAITS. CABINET PORTRAITS. ; 
E it fee AT oe 6 Copies (Vignettes) .. s+. “se sr lds. 


6 Copies (Vignettes) ... . 6d, 
12 k ( oes eee 068th . rf 12s, 6d, b 12 p n ore ef eee we 8s. 
n ” rf ee ete aee 21s. n” p ove ef ore ore P Os, 


Portraits of other Styles and Sizes at Reasonable Prices. Children’s Portraits taken instantaneously, 
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Blanchard went into partnership with Colin Lunn, trading as 
Valentine Blanchard and Lunn 
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When the partnership was dissolved the principle asset, a portrait of 
Oscar Browning, was smashed during the dissolution of their partnership 
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But tucked away amongst the pages 
of the student magazine, Granta, of 
25 January 1890 


JANUANY 4OTH, LOYU. 


HE OGKANTA US 
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I HAD often wondered why the photograph of Mr. Oscar- to the 


Browning, which had so long figured prominently in juxta- 
position to that of the late leading lady of the F.D.C. at 
Messrs. Valentine Blanchards, no longer appeared in its 
` former position. I have at last learnt the reason, which 
is amusing enough. It appears that the two jpartners of 
the firm had decided on dissolving partnership, and had 
agreed on an equable division of property until the above- 
mentioned photograph came under discussion. Here 
~ was a critical point. Who was to possess the great man’s 
portrait. It was obviously no common case since possession 
meant a fortune. But the matter was at last settled. 
The photograph was to leave its present abode. But alas! 


| owing to careless packing the negative was broken, and a 
beautiful work of art has been for ever lost to the world. 
« [f ye have tears prepare to shed them now.” 
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It survives amongst the 
Colin Lunn archive. 


When the partnership 
dissolved the name of 
Colin Lunn is recorded in 
directories for 1891 and 
1892. 


OLIN LUNN, © seancuard & LUNN, 
PHOTOGRAPHER, == 
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All of the photographers seem to have taken their cameras outside the 
Studio to continue the tradition of record photography of their 
predecessor. 

They leave a fine series of photographs including a study of the Cam 
Conservators on their tour of inspection in 1887 and of the ferryman 
whose livelihood was lost with the opening of Victoria Bridge in 1890. 


About 1894 John Palmer Clarke took over the Post 
Office Terrace studio, 


The Clarke family were photographers in Bury St 
Edmunds from the 1870s. They were patronised by 
Royalty with the Prince of Wales and the Duke of 
Cambridge being amongst their sitters and the 
Royal Coat of Arms was incorporated into the 


decorative backs of their cartes de visite. EN Fie ASE: 
“ie We CAMDRIDG 


They took over the files of negatives, and kept his 
own for repeat orders. 


NA t mei kept... dopisem fe bad sursending Tomë: a 
_STHIS PORTRAIT CAN BE REDUCED TO MINIATURE PRINTED IN 
dR ENLARGED TO ANY SIZE ON PORCELAIN oR OTHER 


Clarke remodelled the studio and rooms whilst the 
installation of electric light enabled him to offer 
evening appointments. 


He could produce miniature pictures printed in 
“platinotype" or enlarge them to any size on 
porcelain - suitable for presents and finished in 
either black and white, sepia or hand-tinted colour. 
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Once more his work was not confined to the studio and he took 
his large plate camera to the Cambridge Bazaar of 1893, into 
Addenbrooke's "Ge pita ue Foo views o the warn: ano eE 
in 1894, and to thak a 


By 1901 the business trading as J. Palmer Clarke had 
been run for some years by C. E. Goodrich and 
Frederick Sanderson. 


C.E. Goodrich was the portraits specialist who 
photographed members of the University in colour, 
using a special colour process. He entertained a 
meeting of the Cambridge Camera club in 1927 with his 
account of the work of a portrait photographer whose 
early pictures would be found "in scented drawers and 
lavender boxes laid up agai 
of gold & silver; not works q 
precious". 


Frederick Sanderson became famous for a new 
camera which was acknowledged to be a 
tremendous improvement over previous 
instruments. At Post Office Terrace he specialised 
in the architectural side of the business, making a 
Speciality of College views which were used in 
many of the published histories of the period. 

In 1901 he was elected to chair the committee 
organising the erin OTe meeue of the 
Photograt ` HOR 


C OANT 


Mr. F. H. SANDERSON, President. 


Between them they enhanced the 
reputation of the firm and 
photographed many thousand folk. 
They included country vicars and 
university professors, along with 
members of the Chiver’s family and 
Gipsy Smith the evangelist. 


Soldiers departing for the Great War 
were pictured before they left, whilst 
the firm also took their camera into 

the First Eastern General Hospital to 
record the care and treatment being 
given to the yea , r 
conflict. “i a a ae Ba ae 
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In 1932 a new name emerged on 
the Cambridge scene - that of 
Ramsey & Muspratt. 

Helen Muspratt studied 
photography at the Regent Street 
Polytechnic tn London and had 
already attracted critical acclaim 
for her work at a successful 
studio in Swanage. 


Lettice Ramsey was introduced to Helen 
Muspratt. She liked what she did and 
after just one term studying 
photography, invested £250 in 
apparatus and a darkroom in St 
Andrew's Street. 

They made a profit of £600 the first year 
and bought out the firm of J. Palmer 
Clarke. 

They move in to the Post Office Terrace 
Studio with its traditions and negatives. 
In 1937 Helen Muspratt left to set up her 
own studio in Oxford and left the 
Cambridge side of the business to her 
partner. 


Lettice was that year the subject of an article in 
The Granta which described the studio as unlike 
the traditional old-fashioned curtained room with 
heavy arc-lamps and elaborate cameras. Granta 
described its "whitewashed walls, a glass roof; 
bare floor, light-coloured seats and divans and a 
tubular steel chair". 

The room was sunny and hot and "Mrs Ramsey sits 
in a Tyrolean peasant dress, blue with red | 
cornflowers; she is tanned because she has been 


1 - 
abroad, she looks competent and strong and RAM SEY Se MUSPRATT 


Slightly flamboyant". POST OFFICE TERRACE 
CAMBRIDGE 


BE PHOTOGRAPHED NOW 
PHONE “4633 
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Lettice Ramsey travelled to Russia: some of 
her photographs survived a bonfire in the Post 
Office Terrace courtyard 
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Lettice belonged "to that class which gave the 
England of yesterday its scientists and that of 
today its artists and left-wing writers and higher 
Civil Servants". 

Certainly this class of people flocked to have their 
portraits taken in her studios. 

Many thousands of people who booked an 
appointment for a portrait between 1932 and her 
retirement in 1978 have gone on to distinction: 
Vanessa Bell, Alistair Cook, Magnus Magnusson, C. 
P. Snow and Lord Rothschild placed themselves in 
front of her lens 


During the Second World War some of the 
American servicemen had their pictures 
taken in the famous studio 


Miss B McDougald 


They followed Guy Burgess, 
Donald Maclean and Anthony 
Blunt, the Cambridge spies. 


But Ramsey and Muspratt were much 
more than just portrait takers. 


They offered a complete commercial 
service, recording window displays, 
building projects such as 
Addenbrooke's Hospital and Lion Yard 
and much more. 


These negatives found their way into the 
ramshackle wooden buildings at the back of the 
studio where they joined the others taken by 
previous occupants of the site. 


In early 1978, as Lettice Ramsey was 
considering the future of her business. 

She invited the Cambridgeshire Collection at 
Cambridge Central Library, to make a survey of 
the accumulated stock. Some 200 of the most 
interesting large-format negatives were printed 
and donated. 
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Later that year the new owner, 
Nicholas Lee, encouraged a more 
detailed investigation and a small 
team of volunteers inspected 
thousands of negatives which were 
found crammed into every 
cupboard, nook and cranny. 


Subsequently these were offered to the Collection, 
but by then it was not a case of bringing them 
from just around the corner. Nick Lee had 
transported them to his home in Sutton Coldfield. 


A removal van brought many long-dead and once 
familiar faces back to Cambridge. 


Volunteers continue 
to list and index 
some 1,000 boxes of 
negatives, each 
bringing new 
discoveries to testify 
to the work 
undertaken in the 
Post Office Terrace 
studios. 


Volunteers have now 
listed thousands of 
Cambridge folk. 


The Cambridgeshire Collect; 


Cambridge Central | ibrary 


Sydney Capel Peck: Apr 
6, 1894 [PCRB 315.8 


Peter Lofts was the final photographer to work from the Post Office 
Terrace studios. It was he who transferred to the Cambridgeshire 
Collection the negatives taken by Ramsey and Muspratt themselves. 
They came complete with the detailed card indexes which allow the 
speedy retrieval of thousands of portraits. 


In a separate arrangement the Library also 
acquired the original negatives of those traditional 
street scenes by Arthur Nicholls and his successors 
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Peter Lofts also exercised the skills shown by 
previous photographers to enhance and 
produce quality views of those old negatives 


Finally deprived of the ghostly 
images of generations of 
Cambridge faces the Post Office 
Terrace premises stood for a 
while empty and in danger of 
demolition. 

Later Boots the Chemist 
acquired adjacent premises as a 
Photocentre with the old studio 
is used as a Staff rest room - 
having chosen that site without 
knowledge of its previous 
photographic history! 

Now that too has changed. 


There were suggestions that a 
plaque should be erected to 
commemorate its claim of being 
second only to Lewes as the 
Studio having the longest 
professional use in the country. 


Today a Fire Exit notice is 
displayed. 


FIRE Exit 
eg KEEP CLEAR 


For further details of Cambridge Photographers you 
should consult the Fading Images Website https:// 
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Fading Images - Cambridgeshire Photographers 1840-2000 - An Introduction 


This site is a resource for: 
a. family historians wishing to find out more about their family photographs which originated in Cambridgeshire, 
b. local historians wanting to find out more about Cambridgeshire photographs and photographers. 


We hope that information here will be helpful to anyone interested in dating old photographs, the work of the many professional photographers who 
once lived or worked within the present County of Cambridgeshire. 


This is a non-commercial site dedicated to the photography of the past. Old photographs are a fascinating part of our heritage. Often these gems 
become separated from their roots. Perhaps they are lost, discarded, or possibly unwanted personal effects after a death in the family. Sometimes they | 
end up in a skip, at an antique dealer's, a charity shop or boot sale. Unwanted, unidentified and undervalued, they deserve better treatment. Here we 
try to rescue some of these gems, to identify them and unite them with someone who knows and cares about the location, people or events depicted. 
Please see current mystery photos. If you recognize a location or image please drop us an e-mail 


In addition to many biographies, you will find original material on the site relating to local photographic societies, the records of the long running studio 
at Post Office Terrace Cambridge, stickyback and other small format and automatic portraiture. 


If you have any old photographs or negatives from Cambridgeshire or information about Cambridgeshire photographers which you are willing to share 
with others, please contact webmaster@fadingimages.uk. We are always interested in scans of images to illustrate the work of photographers listed 
here and are only too pleased to acknowledge the source of any images used. 


If you were part of the photographic scene in Cambridgeshire before 2000, perhaps working as a professional photographer, or in photographic sales, 
or developing and printing work, and have stories you would like to tell and experiences you are willing to share, then please get in touch. 


The identity of this beautiful lady and the name of the 
photographic artist who created her image - sadly all 
lost. 


The site is a work in progress and represents the present state of our knowledge. We apologise for any errors not yet spotted or corrected. 


Our Blog will give you an idea of progress in developing the site and current research. Latest postings listed below: 


New Stickybacks Site 


Cambridgeshire Photographers - The Studio at Post Office Terrace, Cambridge, 1865-1985 


Looking for a photograph of your 
Cambridgeshire ancestor ? 


Read on.... 


Post Office Terrace is a narrow roadway off the West side of St Andrews Street Cambridge, opposite Christs Lane and beside what is now the West Entrance to the Grand Arcade. The road is accessed from St Andrews Street through an archway and formerly the terrace gave 
access to the rear of buildings on the West side of St Andrews Street, including the Post Office. The former photographer's studio is the first building on the North side after entering via the archway. The building is believed to be owned by Christs College, but was leased by the 
to Jesus College, who in turn leased the building to a series of photographers from 1865 to 1985. 


The Studio at Post Office Terrace was occupied by a series of photographers as follows: (see individual entries in our main list of photographers by surname) 


e Arthur Nicholls 1865 - 1877. Thomas Cox, his brother in law, may have been involved in the business around 1877 

John Edward Bliss 1878 - 1885, assisted for part of that time by his brother, Henry James Bliss 

Valentine Louis Blanchard c.1885-7 

Valentine Louis Blanchard and William Henry Lunn in partnership, trading as “Valentine Blanchard and Lunn’, 1887- 1889. 

William Henry Lunn alone briefly in 1889 

Colin Lunn 1889 -1893 

J Palmer Clark 1893 - 1934. By 1901 Charles Goodrich and Frederick Herbert Sanderson were running the business, still trading as Palmer Clarke. Herbert Sanderson, son of FH Sanderson, may have been involved 
Ramsey and Muspratt, 1934 - 1978, partners Lettice Ramsey and Helen Muspratt (and for some of that time plus Phillip Brunney) 

Nicholas Lee 1978 - 1980 

Peter Lofts 1980 - 1985 


When Nicholas Lee took over the studio, every nook and cranny in the building contained tens of thousands of negatives of photographs taken by all of his predecessors. Many of the older boxes of negatives were acquired by the Cambridgeshire Collection. Peter Lofts was the 
final occupant of the Post Office Terrace Studio and the owner of the studio contents. He too has deposited most of the remaining negatives from the studio and the card index of Ramsey and Muspratt clients with the Cambridgeshire Collection. 


For further details of Cambridge Photographers 
you should consult the Fading Images Website 
https://www.fadingimages.uk 


Two example portraits from the collection of negatives from Post Office Terrace Studio, with permission of the Cambridgeshire Collection 


